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to do? Put a black dot on my otherwise
spotless reputation?

What’s your name?

Literary legend has it that Lord
Byron woke up one morning
and found himself famous.
Well, I assume that old George
Gordon felt suitably gratified
and pleased with himself - al-
ways a nice state of mind to be
in.

A certain king of names currently
sitting on brightly coloured bill-
boards all over town is not hav-
ing that same effect on its many
owners though.

Those who have had possession of
this name for many years and
therefore can justifiably lay early
claim to it are feeling just a bit
put upon.

“What is this?” they ask. “You

couldn’t get anything else? You

couldn’t make up a name? You
had to pick ours, albeit in a
slightly disguised form?”

This business of hijacking a name
is always a tricky one.

Does one have a copyright over
one’s name?

And would these same people
mind their name being used for,
say, an exotic perfume? Or the
smash hit movie of the year,
maybe?

Rumour has it that a new under-
ground movement is on. “King’s
Generals”, they call themselves,
swearing awful oaths under -
well, not old oak trees, obvi-
ously, but under anything that’s
a passable imitation - resolved
upon revenge.

You steal someone’s purse; you
may end up with nothing. You
help yourself to someone’s
name, you're in danger of being
called a few choice onés your-

self.
Ranjitha Ashok

“ 47 Tndia’s coastline is nearly 7500
"' Lkm long. And all along its

!

length the marine and coastal
habitats are being subjected to
severe environmental stress.

_The coastal areas and the
seas are treated as a depository
of all pollutants from the terres-
trial environment. Silt and sedi-
ments from uplands, residues of
fertilisers and pesticides from
farmlands, sewage and indus-
trial effluents are all dumped
into this habitat. On the other
hand, the ‘marine revolution’,
which has introduced powerful
technologies in the fisheries sec-
tor, has transformed fish from
being a renewable resource into
a non-renewable resource. Pol-
lution combined with over-ex-
ploitation is threatening marine
resources as well as the liveli-
hood of the fishing communi-
ties.

Coastal resources are impor-
tant for people living within 50
km of the coast, not only for
their livelihood but also for the
economic growth of the coun-
try. Despite recognition of the
serious problems on the state of
the coastal resources, informa-
tion regarding particular threats
and mitigating measures to spe-
cific threats is limited. This lack
of information provides an ob-
stacle to effective decision-
making on coastal resources.
Environmental education,
mainly on coastal ecology for
school students, has to be given
priority as part of the restora-
tion of the coastal ecosystem.

The coastal ecosystem of In-
dia — much of it threatened —
comprises salt marshes, man-
groves, estuaries and coral reefs.

They are each examined
briefly below.

Mangrove Ecosystem

Mangroves are salt-tolerant
vegetation found mainly in the
tropical and sub-tropical inter-
tidal regions. They are reser-
voirs of a large number of plant

(By R. Sabesh)

Licence No. WPP 506/03-05

FREE ISSUE

and animal species associated
together over a long evolution-
ary time and exhibiting remark-
able capacity for salt tolerance.
They stabilise the shoreline and
act as a bulwark against en-
croachments by the sea. Man-
groves occur all along the In-
dian coastline in sheltered estu-
aries, tidal creeks, backwaters,
salt marshes and mud flats cov-
ering a total area of 6,740 sq.
km, which is about seven per
cent of the world's total man-
grove area.

(Continued on Page 2)
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Pavement travails

® The drive to create pavements, narrow and narrower, is in full swing in many
parts of the city. But how do the aged and the infirm negotiate pavements over a
foot high?! Especially at entrances, where they have to step down and then 4,
sometimes in a distance as short as 3 feet? Photograph by REFLECTIONS.

THE RAJAJI VIEW ON
CITY FISHERMEN’S WOES

It is a most reprehensible form
of cruelty and social aggres-
sion to drive the fishermen
families of Madras out of their
natural immemorial homes and
occupational camps, in order to
beautify the city and make room
for industrial expansion and the
housing of the more fortunate
and influential classes.

Madras was and must be
treated even now as being basi-
cally a group of fishing villages —
if human rights are to be re-
spected in modern civilisation.

What right has Government
to oust these ancient owners of
the seashore, whose occupation
depends on proximity to their
Mother, viz. the salt water that
bathes the coastland and the
wealth it bears for them.

The fishermen have no rep-
resentatives or advocates in the
legislature, but it does not fol-
low that anything can be done
with them that an official con-
ceives in the direction of beau-
tifying the city for tourists from
abroad.

In truth, the tourists would
develop increased respect for a
government and its army of of-

ficials, if they saw efforts made
to make the lives of these an-
cient citizens of Madras more
happy and easy. Foreigners
would admire us if those who
are in possession of authority
displayed real concern to help

@ In the name of beautifying the
Marina and its heach in Chennai, .
the Tamil Nadu Government kas
taken several steps that have
upset the fisherfelk who have
held a number of pretest
meetings.

Rajaji spoke for the fisher-
men in these terms a long time

these men who go out on the
rough sea with their catamarans
and their country boats and
nets.

There is no meaning in ask-
ing them to shift to places
pointed out by ignorant offi-
cials, when their work depends
on their locafion. Their life is
hard as it is, but if they are ha-
rassed in the way town improve-
ment men are doing, it will be
insufferable.

The sea looks fluid and uni-

form for those who do not live

on it. But to the fisherfolk, it is
like land and plotted into fields,
definitely demarcated, each
with its own harvest and giving
it to the particular group of the
community to whom it has be-
longed for ages.

Those who have a bias to-
wards joint operations and so-
cialist employment, can find in
the lives and adventures of
these fishermen what they so
much aspire to. For that reason
at least, they should be saved
from annoyance and inexcus-
able aggression.

Things must change with
time, but oppression is not jus-
tifiable. To interfere in the af-
fairs of a people whose life is
very different from the land ani--
mals that we are, requires a
thorough understanding of their
conditions of life and occupa-
tion and an attitude of respect
for those who are poor, but who
work much harder than we do
and risk their lives and, above
all, are contented with their lot
and do not disturb the peace of
the land or create problems.

(Continued on Page 8)
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Senate House: Let’s bring it alive again

Senate House: Let’s bring it
alive again. That was the
theme of a brainstorming ses-
sion organised recently by
Chennai Heritage to get well-
wishers to suggest how funds
could be raised to complete the
restoration of Senate House and,
thereafter, keep it not only in
good order but also gainfully
used. The Man From Madras
Mussings was rather disappointed
by the numbers that attended,
but was delighted by the enthu-
siasm shown during the debate
by those who did come as well
as all those who had written in
to find out what had transpired
and what role they could play
in any plan that might have
been drawn up.

It was an enthusiasm that
matched that of the Vice-Chan-
cellor of the University, Dr. S.P.
Thyagarajan, who addressed the
gathering and informed it of his
determination to have Senate
House restored by 2006 for the
150th year celebrations of the
University. “We’ll have the
2007 Convocation in the Hall,”
he promised, emphasising his
intent to putting the great hall
to the use it was primarily in-
tended for when first built. His
readiness to get many of the
suggestions made implemented
as quickly as possible had his
audience reciprocating with a
determination to do as much as
they could for what was the
alma mater of many present.

MMM has been glad to hear
about several follow-up meet-
ings that have been held since,
by several of the participants,
where ways and means of cre-
ating a greater public support
of it have been discussed. As
someone pointed out at one
meeting, Senate House may be
the University’s pride when
built and when restored, but
more than that it is a symbol of
Madras that is Chennai and so
belongs to everyone. While
plans for awareness campaigns
are being drawn up, while the
university and several organi-
sations draw up schemes to raise
the Rs.5 crore needed, it is good
to hear that the funds needed
by January to get the second
phase of the restoration under-
way are likely to be forthcom-
ing before then.

If the momentum gains pace
in the months to come, it might
be possible to take the restora-
tion further and give the whole
of the Marina campus of the
University a facelift and make
it once more the handsome sky-
line it once provided Madras.

Another beginning

With work on Senate House
restoration underway, it
is good to hear that another res-
toration project has been started
in the city. The Man From
Madras Musings was happy to
hear that one of the oldest
buildings in the city has been
taken up for restoration by the
Archaeological Survey of India,
one of whose protected monu-
ments it is, but with little pro-
tection all these years.

The building in Fort St.
George is popularly called Clive

House because Robert Clive
lived in it for a few months. It’s
more official name is Admiralty
House, but with the Admiralty
Court last meeting there ages
ago, the name really has no
relevance today. Today, it is oc-
cupied by the Archaeological
Survey of India’s Regional Of-
fice as well as other Govern-
ment offices, but none of them
have paid attention to the di-
lapidated building they have
been occupying. All that’s due
for a welcome change now.

The only thing that worries
MMM now is whether the res-
toration effort that has begun
will be sustained and whether
after completion the building
will be regularly maintained to
ensure that it does not return
to its decrepit state again.

on the ruins of the existing
headquarters; it wants to build
the new state-of-the-art head-
quarters closer to the Secretariat
it intends to raise — so
Taramani appears to be the
preferred destination for a com-
plex that will house ALL the
major departments, some of
which are at present in differ-
ent locations in the city.

The Man From Madras
Musings is very happy to hear
that these plans do not call for
the wrecking of the present
headquarters which, in its re-
stored awvatar, is probably the
most striking building on the
Marina. MMM is also happy
that nothing has been said about
Government House, where the
CID operates from, though if
that is emptied, it may well also

l SHORT 'N’ SNAPPY |

MMM raises this question in
the light of what has happened
in St Mary’s in the Fort, another
protected monument. Many
years ago, it was restored quite
well, but lack of annual mainte-
nance — and steps not taken
during restoration to prevent
rising damp — led to it having
to be restored again within less
than 20 years. That second res-
toration began a couple of years
ago by the ASI but was abruptly
stopped. Funds allocated for the
work had apparently been insuf-
ficient and had run out. The last
MMM saw of the church inte-
rior was a few months ago - and
the halfway stage that had been
reached by the restorers had not
changed. MMM hopes that suf-
ficient funds have been allocated
for the entire restoration of Clive
House and we don’t find the

work left half finished.

HQ to Museum!

he latest building plans of
the Government is a new
multistorey Police Headquarters.
Mercifully, it does not intend to

turn the clock back and raise it .

be allowed to survive. But to
what purpose?

In the case of the present
headquarters buildings, it has
been proposed that a Police
Museum be established in it.
MMM would welcome the idea,
except for the fact, given the
way we treat our museums —
claiming shortage of funds —
the surest way to kill a building
is to convert it into a Museum.
As for Government House, even
that fate has not been suggested
for it. So what awaits it?

Meanwhile, when all these
closed door discussions were
going on, MMM wonders if
anyone mentioned at them that
there’s enough space parallel to
the present headquarters build-
ing for new development and
that it had long been suggested
that the extra space needed
could be obtained by exactly
duplicating the present building
in the more-than-enough space
available. That would ensure
Police Headquarters, its floor
space doubled, will remain
where it is — and with the DGP
sitting in it, you could be sure
it would be looked after as well

as the present headquarters is
being tended. To convert it into
a museum is to condemn it to
the fate that had once been ear-
marked for it.

Doubled fee

Parking fees for designated
parking lots are to be raised
substantially — FIVE TIMES,
in fact, for cars and THREE
times for two-wheelers, but with
concessional rates for monthly
parking cards. There are appar-
ently 147 such lots in the city
where these rates — Rs. 10 per
hour for cars and Rs. 3 per hour
for two-wheelers — will apply.

The Man From Madras
Musings is quite willing to ac-
cept these rates — even if such
large hikes are a bit unconscio-
nable. But what concerns

MMM is whether we can ex-

pect the parking lot attendants
to adhere to what has been de-
creed and not fleece the user.
For years now, in several parts
of the city, parking lot atten-
dants have insisted that parkers
pay double — and if a ticket is
insisted on, you are given one
with the asking rate scrawled on
it. If a fuss is made, the situa-
tion gets quite threatening —
even with a policeman in sight.

MMM would like to know
what steps are being taken to
prevent recurrence of such
abuse of the system after the
new rates come into operation?!

New technologies

II’s well with Indian science

and technology — and the
next 20 years are likely to see
the present technology revolu-
tion in India propel the coun-
try, well, not quite out of the
developing world, but a good
deal closer to the developed
world than it at present is. And
this, Dr. M. Anandakrishnan,
Chairperson, Madras Institute
of Development Studies, felt,
while recently delivering the
S.N. Kumar Memorial Lecture,
would happen due to the

progress we are making in three
technologies:

— Information and Communi-
cations Technology;

— Biotechnology; and

— Materials Technology.

In ICT, we are well on the
way to a major place in the
world scenario, in BT, we have
started making progress, par-
ticularly in Andhra Pradesh, but
in MT we still have to get off
the ground. But with the large
technical and science pool of
talent, it won’t be long before
MT and BT close in on ICT,
The Man From Madras Musings
was glad to hear Dr. Ananda-
krishnan state confidently.

The only point that strikes
MMM is that what with the
woeful lack of infrastructure,
and the large numbers among
the have-nots, progress in these
three fields does not promise
any succour where it matters
most, where it hangs like a
millstone round the neck of
progress. What is the solution

to that, wonders MMM.

Taking it quietly

Il over the city, encroach-

ers and encroachments,
even temples, are being bull-
dozed and more space created
— at least, it will be created
once the debris is cleared,
though when that will be no one
knows.

Be the debris as it may, what
has struck The Man From Ma-
dras Musings rather forcefully
during this rather ruthless Op-
eration Eviction launched by the
Corporation is the rather meek
acceptance of it by those most
affected. In a couple of areas
where MMM watched the bull-
dozers at work, there was not
even a policeman in sight. Yet
there was not even a murmur
of protest. What is causing this
sudden show of meekness on
the part of what is normally a
rather volatile population? It’s
quite an intriguing turnaround.
Have we suddenly become a

disciplined people — even if
road use does not reflect that?
— MMM

THREATS TO OUR COASTAL

(Continued from Page 1)

The mangrove ecosystem
plays an important physical role
in protecting the fragile cdast
from erosion by cyclones and
wave-induced wind velocity.
Due to the ever-increasing hu-
man and cattle population, the
pressure on the mangrove for-
ests has increased mainly in the
quest for firewood, commercial
activities such as shrimp farm-
ing, salt pans and uncontrolled
fishing. All such activities re-
sult in the degradation and re-
duction in the size of the man-
grove forests. Pitchavaram and
Point Calimere in Tamil Nadu
are two of the dozen important
mangrove areas in India. Based
on the recommendations of the
National Committee on Wet-
lands, Mangroves and Coral
Reefs, these mangrove areas

have been identified for inten-
sive conservation and manage-
ment purposes.
Coral reefs

Coral reefs are shallow water
tropical marine ecosystems cha-
racterised by remarkably high
biomass production and a rich
faunal and floral biodiversity.

The structure of a reef is
formed by calcareous skeletons
which house the coral, a type
of soft-bodied radially symmet-
ric marine invertebrate belong-
ing to Phylum coelenterata.
Amongst the major coral reef
formations in India are the
ones in the Gulf of Mannar,
neighbouring Tamil Nadu
coasts.

The dredging of the seabed,
fishing, the construction of jet-
ties and the disposal of un-

treated effluents into the sea

affect coral reefs. Some of these
activities in the port of Tuti-
corin affect the reefs in the Gulf
of Mannar which have been
declared as Biosphere Reserves.
Coral reefs are considered as
the rainforests of the sea.
Southeast Asia is in the heart
of the most productive and di-
verse ecosystem known as “the
coral triangle”. Its incredible
biodiversity holds more than 77
per cent of the almost 800 reef-
building coral species described
by scientists. Coastal resources,
coral reef fisheries in particular,
are a vital source of food and
employment for the local com-
munity. Coral reefs also facili-
tate the growth of mangrove
vegetation, and seagrasses pro-
vide a rich habitat for a variety
of marine species and also help
to prevent shoreline erosion.

HABITAT

On the recommendations
of the National Committee on
Mangroves and Coral Reefs,
the Ministry of Environment
& Forests, Government of
India, has established Indian
Coral Reef Monitoring
Network (ICRMN). Its activi-
ties cover monitoring the
health of coral reefs, training
and capacity building and
strengthening of institutions
for effective management of
coral reefs and database man-
agement of coral reefs in the
country. Under the Coastal
Regulation Zone (CRZ) Noti-
fication (1991) issued by the
Government of India, under-
water dredging and underwa-
ter blasting in and around coral
formations are prohibited. —
(Courtesy CPREEC-
Econews.)
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The reason why

propos your article ‘State lags

behind in B-School Quality’
(MM, September 16th), the reli-
ability of these ratings of business
schools is questionable. This is am-
ply reflected in the discrepancies in
the ratings done by the two maga-
zines. The rating done for Business
World by Cosmode gives Loyola In-
stitute of Business Administration
a lower standing of 31st place
whereas the rating done for Busi-
ness Today by AC Nielson ORG
MARG has placed LIBA within the
top ten. Similarly, ICFAI Business
School gets a ranking of 12th place
in Business World ratings and a
much lower 25th place in the Busi-
ness Today ratings.

Both studies claim to be scien-
tific, using the latest methods of re-
search. How then can there be such
a huge discrepancy in rating the
same B-School?

Secondly, many of the B-
Schools have not got their due
rankings. For instance, Bharathida-
san Institute of Management is
among widely acclaimed B-Schools
and is of national standing. The
41st place given to BIM (‘BW.
Cosmode’ ratings) speaks about the
(un) reliability of the ranking meth-
odologies used. The same is the
case with IFMR, Chennai, which
has got a lowly 38th place (‘BW -
Cosmode’ ratings). Yet any finance
professional would rate it as being
among the best in the country.
Even if we consider the rankings to
be of some value, all is not lost for
the State. The 12th place given to
ICFAI Business School, Hyderabad
(‘BW-Cosmode' ratings), in fact ap-
plies to all its branches and so ap-
plies to the ICFAI Business School,
Chennai, also.

Thirdly, the ratings are riddled
with caveats, be they salary or other
things. The organisers themselves
(BT-AC Nielsen ORG MARG)
concede that, whatever the B-
Schools said, it was taken without
any scrutiny. So, whichever B-
Schools painted a better picture,
those were given the top ratings.

So, we may safely conclude that
these ratings do not show a com-
plete and correct picture of the B-
School scenario in India or in Tamil
Nadu. Even though not many in
number, there are a considerable
number of good management insti-
tutions, like IFMR, Chennai,
ICFAI Business School, Chennai,
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BIM, Trichy, and others in the
State.

Dhandapani Alagiri
Old 23, New 47

Alamelumangapuram

Mylapore, Chennai 600 004.
St. Thomas’ writings

write with reference to the
discussion in the columns of MM
on Thomas, disciple of Jesus Christ.
A number of historians have writ-
ten about the subject of his travels
in India. Romila Thapar has the fol-
lowing to say in her well-known
work, A History of India, Vol.1
(Pelican): “St. Thomas is said to
have arrived in Malabar in about
AD 52. After establishing a num-
ber of Syrian churches along this
coast, he travelled overland to the
east coast to a place near Madras
city, subsequently called Beth
Thuma where he began to preach.
But here his preaching a new reli-
gion was strongly opposed and he
was killed in AD 68 at Mylapore.
Considering the frequent commu-
nication between the Mediterra-
nean world and South India, dur-
ing this century, it is not beyond
belief that one of the disciples of
Christ came to India to preach
Christianity.”

My experience with Senna has
been shocking as one trader having
stocks of some 20 tonnes sent me
samples of Senna leaf and on analy-
sis it was found that the leaf was not
Senna but some forest tree leaves.
Similarly, another party sent
samples of Senna seeds costing
Rs.400/- per kg. On checking 95%
were rotten seeds and their origin
was questionable.

Similarly, a leading drug com-
pany was advertising that they use
a particular oil. But on checking it
was found they were using another
oil and misleading the public.

Unless there are proper checks
for quality of seeds and cheating
prevented, herbal products will
earn a bad name. Even so-called
standard drugs are found to be spu-
rious, and India is listed as the worst
offender in this field.

Will the authorities and drug
companies take this issue of adul-
teration, false use of names etc.
seriously?

K.V.S. Krishna

24, Parkland Apartments
Kamala Bai Street

T. Nagar

Chennai 600 017.

Why not ‘Madam’?

Is heritage only edifices and
institutions’

What do Madras Musings and its
readership think about the dent a
contest causes on human heritage
of Chennai, capital of Tamil Nadu
and custodian of its culture?

Mrs is the prefix to the name of
a married lady — married to a
gentleman and not a metro of men!

Ifsmashed

':“by btrds’ droppmgs.

Scul ptural glory in
" need of protection

avudalyarkowl is situated in Arantangi Taluk which was trans-
_ ferred from Thanjavur District to Pudukkottai. The temple
t has unparalleled sculpture, its beauty unimpaired by passage of time.
. Many may not know that neither Arantangt nor the entire com-
'-:posne district of Thanjavur has even an apology for a hill or gramte
quarry. Swatmmalal where one of the abodes of Lord Muruga is, is
;_'perched on a mound created by manual labour of Chola times. So it
is'anyone’s guess.as.to where the granite stones of high quality were
‘brought to Aavudaiyarkovil from. The same sculptural glory
abounds in the Big Temple built by Raja Raja Chola in Thanjavur
l.j'}and the same question about the origin of its granite may be asked.
' The wonders of the: temple built by the minister-saint
}'Mamkkavasakar are border chains mterlmked contlnuously with-
“out joints, a: swing withits seat attached to gramte chains similar to
“those used.in our houses, the terrace raised on huge sculpted col-
~umns without use of any adheswe, and the seated yali-s with round
balls.in. thelr mouths that cannot be temoved unless they are

s Th_e}HRE Board m assoc1atlon thh ASI should concentrate not

d ndy'but should prevent growth of shrubs and vegetatton caused

29 Matuthupandtyat Street, K K Nagat, Mddutal 625 020

M. Ratnasabapatht

Recently, several editions of the
Gospel of Thomas (not found in the
Bible) have come out. The one that
is recommended has an interpreta-
tion by Harold Bloom at the end.
The Gospel of Thomas: The Hidden
Sayings of Jesus, New Translation
with Introduction & Notes by
Marvin Meyer, Harper San Fran-
cisco, ISBN 0-06-065581-X, 1992.

S. Theodore Baskaran
‘Amaravathi’

18, 24th East Street
Chennai 600 041

Tirunelveli Senna

It is indeed good to see that
companies of repute are signing
MoUs with Anna University.

Is not Mrs Chennai title
culturally repugnant?

Why not “Madam Chennai” or
“Madam Madras” (imitation is
sincerest form of flattery — to

MMY).
N. Dharmeshwaran

21, Kumaran Nagar
Guduvancherry.

Raising funds

ith regard to collection of
funds for restoration and
maintenance of Senate House, here
are a few suggestions for the con-
sideration of persons in charge.
1. The Vice-Chancellors of various
universities in Tamil Nadu can
convene a conference of Princi-

,monsoons.

lntheabsenceofany ﬂow’

The entire length of canal serves-
as'a breedxng ground for mos-

vsmell,throughout,the city.

15" concrete sewer pipes be laid
thruughout the length of the ca-
nal to transport the accumu-
‘side. The canal may not be re-
‘as theamad;acenttodlesewer

: for water harvestmg

: peal to those who propagate the
view that this canal must be
used as an inland waterway. To

parts of’the city and doubles up
:asastonnwaterdramdunngthe; :

the sewage only stagnates and is c

;dramedthroughe:tberevapora A' A ey et
tion or seepage underground. ~cauon of lP“!::::ﬂ they
vcouldbemvolvedmﬁmdmgthe'—

' quitoes.and is the cause. for foul»- i e

It is recommeénded that'lz"/
" city would stand beautified and
. the MRTS, lme.runnmg above

‘lated sewage with'a number of
“rain harvesting structures along :
"scale eradlcatlon of the mos—

quired to’carry any stormwater qulto’ me

line could be beneﬁc:ally used

Tlns proposal may not ap- area to be made. ava:lable, it

 Needless to s say, tlm !arge—

3

Consu!ermg the‘ lmmense

couldbe offefedon BOT basls.  §

createa waterway, seawatermay G Krlshnan
bhave to be pumped intotheca- 63F ‘Greenways Road
nal wlnch ‘ina short period of i Chenna1 600 OZSJ

pals and students’ representa-
tives and appeal for a donation
of at least Rs. 100 from every stu-
dent. Students of engineering
and medical colleges can con-
tribute more. This applies to
deemed universities and institu-
tions like LL.T. also.

2. The various corporate bodies
and public sector undertakings
can be contacted for contribu-
tions from them as well as from
their employees.

3. Special benefit performances can
be conducted in various parts of
India and also abroad. It may be
a music concert, a drama or a
film festival. I am sure artistes
will help.

4. There are various associations,
like Tamil Sangam etc. abroad.
There are also a number of
people who are old students of
Madras University. They will
contribute substantially.

If a sustained effort is made, it
may not be difficult to collect the
required amount.

R. Rajagopalan

D-1 (First Floor), Vaishnavi Flats
22, Muthu Mohammed Street
Pazhuthivakkam

Chennai 600 091.

Saying it fearlessly

he write-up on Govind

Swaminadhan (MM, Novem-
ber 1st) was welcome, helping us to
remember a great legal luminary
who strode the legal scene like a co-
lossus and who was respected (and
feared?) by his counterparts. He
had the demeanour of an aristo-
cratic scholar, poet and philoso-
pher. His handling of cases was su-
perb. His learned arguments were
precise and weighty. The lives and
messages of such great personalities
are part of our true heritage.

Let me mention just one anec-
dote from memory (the facts are
true, but the words are mine). I do
remember it was reported in the
Madras Law Journal. Swamina-
dhan, welcoming (as Advocate
General, presumably) Justice

Kailasam on his elevation as Chief
Justice, said:

“Your Lordship! The High
Court of Judicature, Madras, has
been enjoying a lavish national and
international stature and its deci-
sions are quoted elsewhere with re-
spect and admiration as providing
the precise interpretation of Law.
Unfortunately conditions are
changing in recent times. The man
in Teynampet bus advises the party,
‘Go and see so and so; you shall get
what you want.” The man in Tripli-
cane bus advises, ‘No, no: you meet
Mr. X and leave it to him. He will
take care of the rest.’

“Your Lordship! This is the con-
dition to which the Law has come
down and you have to take due no-
tice of it.”

Justice Kailasam responded:

“Mr. Advocate General, you are
the only person who enjoys the au-
thority and stature to illuminate
such weighty affairs even as you for-
mally welcome me. My period, of
course, is short, but surely, I shall
endeavour to keep up the high
standard and prestige of this great
Court.”

The great barrister was fearless.

N.Rajagopalan (1As RTD.)
Mayur Apartments

No.7, 24th Cross Street

Indira Nagar, Chennai 600 020

Article of faith

hough standards of spoken and

written English are abysmal
compared to what they were in the
Madras of half a century or more
ago, still some of the best practitio-
ners of English are found in
Chennai. It is therefore singularly
disconcerting to read some RWH
messages on Chennai buildings.
“This is Rain Water Harvested
Building” declares one at Parry's
Comer. Pray, why not insert the ar-
ticle ‘a’ between ‘is’ and ‘Rain’ to
restore God in His Heaven and all’s

right with Chennai? C.G.Prasad

9, C.S. Mudali Street,
Kondithope, Chennai 600 079
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Mad, Mad Season

ill this Mad, Mad Madras

Season due to start shortly
eliminate the shortcomings of
previous seasons or will it be a
repetition of the same story?

I have been trying to test vari-
ous hypotheses in this regard,
over the past few years, in a
search for the so-called ideal
concert.

Before the introduction of in-
formation technology into the
music field, I used to wait eagerly
for the supplement to The Hindu
on December 1st to draw up a
chart of concerts to attend dur-
ing the season. Now we get a
booklet containing date-wise, ar-
tiste-wise classification of the
concerts, details of sabha-s — a
great achievement indeed!

Initially 1 tried ‘chasing’ my
favourite artistes in different
sabha-s, thinking one of the con-
certs would give me the expected
level of satisfaction. I cannot say
that I fully succeeded. Thereaf-
ter, I tried buying a season ticket
in a leading sabha and attending
all the evening concerts by differ-
ent artistes. To my dismay, I still
did not get the five-star satisfac-
tion I expected. At the most, the
level of satisfaction could be
rated as three- or four-star.
Nowadays, I buy season tickets in
two sabha-s and attend concerts
depending on the performers.
These are sabha-s which end the
day with the 6 pm — 9 pm con-
certs wherein, | feel, the artistes
are relatively more relaxed be-
cause there is no concert to fol-
low and hence give of their best.

The off-season concerts also
follow more or less the same pat-
tern and you cannot say that the
satisfaction level is any higher
during the off-season. I am not
therefore sure whether spreading
the concerts over different
months would deliver the goods.

I feel that the present position
of a concert is very much like
that of a one-day international
match in cricket where you often
hear comments such as, ‘it was
not his day’ or ‘in his day he can
thrash the best bowling side in
the world’. But the fact remains
that such days are very few and
far between. Just as a cricket
team needs to perform consis-
tently well in order to keep the
fans thronging the field, the per-
formers and sabha-s need to play
their role in a more professional
manner. When they do not, the
result is a sparse audience, even
when the concerts are free. |
counted 14 listeners when a lead-
ing artiste commenced a morn-
ing concert at Narada Gana

Sabha last season. The number
swelled to 57 by the time the
concert ended! The concert was
highly rated in the reviews later
on.

Analysing the situation on
the basis of my experiences dur-
ing different seasons, these are
my observations.

Audience

I put the blame on the audi-
ences to a large extent for failing
to bring out the best from the
performers. It will be correct to
say that the audience gets the
concert it deserves. Its behaviour
makes an interesting study in it-
self. In North India you can see
members of the audience en-

heard some of the main artistes
requesting the rasika-s not to do
this but show some respect to the
accompanying artistes. Some of
them return to the hall after they
have disturbed the other rasika-s
as well as the artists while mak-
ing their exit. They are probably
lured by the ‘today’s special’
prominently displayed by the
canteen contractor and do not
want to see the board ‘sold out’.
After they return to the hall, they
complain about the falling stan-
dards of different items of food
served and how their own better
halves make them more deli-
ciously! Sometimes I wonder if it
is the prowess of the canteen
contractor that is more attractive
than that of the artiste.

o by K. SIVARAMAN

gaged in knitting sweaters for
their near and dear ones. In
sabha-s in the South, the audi-
ence behaviour is different. A se-
nior critic, in his article in the
supplement to The Hindu on De-
cember 1, 2002 speaks of two
persons getting down from a
sleek sedan car at a sabha and
getting back into the car and
driving away when they were
told that the entry ticket would
cost Rs.20! Some rasika-s buy
tickets of lower denomination
and, when they are denied entry
to the front seats, create a
ruckus, disturbing the performers
and other listeners. Others buy
tickets for the front rows, but
come in late. Waiting for the
concert to commence is beneath
their dignity.

There is another category of
rasika-s who generally occupy the
front rows, by virtue of their
standing in society and just wait
for the artistes on the-dais to
recognise them. Once they are
recognised, they start getting
restless and behave as if they had
forgotten that they had invited
someone for dinner. They then
make a hasty exit, the sabha offi-
cials following them to the gate.
Yet another category of rasika-s
just waits to know which raga the
performer is going to elaborate
and, once it is known, they leave
the hall as though they know all
the finer points of the raga and it
is not worth wasting their time.

The highest percentage of
rasika-s perhaps belongs to the
class which leaves the hall when
the tani avartanam starts. [ have

Peformers

The artistes too have an im-
portant role to play in making a
season memorable. The perform-
ers who are slated to sing in the
main slots and those who are
likely to step into the slots of se-
nior artistes in the years to come,

have to bear in mind that they
should not take the audience for
a ride. Perhaps some self-regula-
tion is needed while accepting
assignments to sing.

I cite below two experiences [

have had.

The first was at the concert of
a very senior artiste. The sabha
officials had doubled the daily
ticket rates. I bought the lowest
denomination ticket and sat in
one of the back rows. There were
many rasika-s like me, belonging
to the middle class, and we were
expecting a memorable recital.
Some ladies had notebooks to
copy down the structure and
other finer points of the concert.
Perhaps they were music teach-
ers in their respective localities.
After the varnam was over, there
was a feeble applause. Even this
was non-existent by the time the
third song was over. It was em-
barrassing. The artiste however
had a sense of humour and re-

- marked that if this was the level

of applause, it was doubtful
whether a concert would be of-
fered the next year! The situa-
tion did not improve. After a
prolonged agony for the artiste as
well as the audience, the main
raga was taken for elaboration.
could not identify the raga. [ am
not very knowledgeable about
technicalities, so I thought the
artiste had taken up one of the
rare ones to show his vidwat. 1
asked one of the persons who was

Walking out during the ‘tani’

noting down the finer points
about the earlier songs, but she
too expressed her helplessness in
the matter. Only when the kriti
was taken up could my
neighbours identify the raga. It
was a relief to all concerned
when the concert ended! I
thought the audience deserved a
better deal for their money.

The other experience was
equally embarrassing. The artiste
was a very senior performer, but
was struggling unsuccessfully to
get into the mood. When differ-
ent ghana raga-s were taken up
one after the other, we were

wondering which one would be
the main raga for the day. Finally,
at 8.40 p.m, Nasikabhooshani was
taken up for an RTP. The hall
was near empty by the time the
tanam was completed hurriedly.

These may be extreme cases,
but I could not help feeling that
the audience deserved to be
treated better. I have no com-
plaints about performers taking
up any number of concerts in In-
dia or abroad. But they should
not take the audience for
granted. I once asked a senior ar-
tiste about prior formating of a
concert. I was told that they

could judge the mood of the au-
dience and sing accordingly and
no formating was necessary. I do
not know if the artiste was just
evasive. Once the performer
graduates to the main slots he/
she should continue to show the
same professionalism. When I
mentioned my Nasikabhooshani
experience to a top artiste, a
Sangeeta Kalanidhi, the reply
was: “One cannot serve kurma
and vegetable biriyani to a lover
of conventional South Indian
food. It has to be a South Indian
Thaali!” The point could not
have been put more succinctly.

- Sabha-s

The sabha-s should treat the
artistes and the audience well.
Very often, once sabha-s have es-
tablished themselves, both the
artistes and the audience are for-
gotten and only the sponsors
matter for them.

I witnessed this incident at
the Mecca of Music in Chennai
last season. A leading artiste
from outside the State came out
after performing in the 9.30 am
to 12.00 noon slot. Many admir-
ers surrounded the artiste to ex-
change pleasantries. Afterwards,
the artiste walked to the gate
near the mini hall and got into
an autorickshaw and left. Does
the responsibility of the officials
end with handing over the enve-
lope once the curtain comes
down? Can we not think in terms
of having a pool of rasika-s will-
ing to pick up the artistes and

drop them back after the con-
certs? [ think all sabha-s should

 (Continued on Page 7)

To better appreciate
Carnatic Music

here is considerable con-

cern about the declining
popularity of Carnatic music.
The auditoria are rarely full. The
problem is how to attract the
common man who is a potential
rasika. It is a vicious circle: He
will not go to the concerts until
he develops a taste for them
which he cannot unless he at-
tends them.

In this connection, a percep-
tive statement made by a leading
musician, Sudha Ragunathan,
when interviewed by children on
one of the Tamil TV channels,
might be noted. She was asked
how she felt about singing for TV
serials, as she is basically a classi-
cal singer. She said that she
thought that her popularity
through music for TV serials
might attract laypersons also to
her classical concerts. If even a
few film/TV rasika-s develop a
genuine taste for Carnatic music
in this way, a useful purpose
would have been served.

Statements like “it will spoil
the voice” are not based on any
scientific study, nor are they

‘borne out by any evidence of a

musician damaging or losing his
or her voice because of singing
for movies or TV serials. K.].
Yesudoss has successfully pur-

~thmgs began to get out of control.

, Occasnonally, you w1tnessed a full blown mfectlon,  th
1 Bobblh Kesavawa (he had the title 'Bhoaloka Chapa Chuth —

-‘Iyengar went to her and sald he had been given the txtle of ‘Sangeeta
‘Ratnakara’, all she said‘was, “Oh? Since when have they begun giving' ~
book titles to human bemgs’” for it was also-the title’ of an ancient
treatise on music. Ariyakudi was unmedlately deﬂated and cured,
" It was around 1942 that the infection became important enough foriff”r :
the music-loving populatlon to sit up and take notice. Till that year, the .
Music Academy was content with just hosting a conference, a few con- erences bet
certs and having a president, who was selected from the honour rolls of -~ p ','. ith: (
musicians. It ‘was, thus, a- mild enough mfect:on In 1942 however,.:"i-;" 1at was’

KV. Krlshnaswamy Iyer, who was the preSIdent of the Musu: Acad i
emy, a passive carrier of the awards virus, suddenly transmitted it to
that august sabha. He declared that the musician selected for the: annual . .j'
‘honour would be gwen the title of ‘Sangeeta Kalanidh’. Not content *'ﬁ'
~with passing on the virus to Mazhavarayanendal Subbarama Bhagava—
tar, that year’s awardee, he also insisted on all the previous presidents -
bemg presented with the same. Three of them, namely Mangudl

sued a career both on the con-
cert stage and in movie music. It
is just one of the several supersti-
tions afflicting the Carnatic mu-
sic world. In fact, a playback
singer for movies or TV who
sings without sruti alignment
cannot survive there; he/she can,
in classical music!

What intrigues me is the fact
that, unlike in the case of
Carnatic music concerts, there is
no problem of getting rasika-s for
Hindustani concerts, so far as
Mumbai is concerned. The Na-
tional Centre for Performing
Arts’ (NCPA) large-sized Tata
and Bhabha auditoria at
Nariman Point, at one end of the
island, not convenient to reach
for people in the extended sub-
urbs of the city, are packed when
leading musicians perform. This
is true not only of complimentary
programmes but of even the tick-
eted ones. Tickets are sold out

o by
A. SESHAN

within a few hours of the open-
ing of the box office. Why does it
not happen in the case of
Carnatic music? Of course, the
Hindustani musicians who at-
tract large crowds are cult fig-
ures. Is it that we do not now
have such artistes although in
the past we did? Does it mean
that the age of the titans is over!
We need to ponder.

%* * *

We are today living in an in-
formation age — an age of curi-
osity to know. Whether they are
students or rasika-s, their ques-
tions need to be answered; only
then are they satisfied. They do
not like it if any musician tries to
keep any aspect of classical mu-
sic a trade secret. In fact, such
secrets can no longer be kept, not
since the late Prof. P.
Sambamoorthy flooded the mar-
ket with his introductory books
on various aspects of music. If he
was not popular with musicians
and had to wait for a long time to
get the coveted award of
Sangeeta Kalanidhi from the
Music Academy, Chennai, it was
precisely because of this.

For the understanding and
appreciation of Western classical
music there are a number of
books available with accompany-
ing audio materials. There are
also books and cassettes, some
with both as a set, available in
the market that try to teach the

appreciation of Carnatic music.
But most of them are very el-
ementary and just skim the sur-
face. For those who have no
knowledge of the subject they are
not helpful in getting a good un-
derstanding. For those who have
some knowledge but want to im-
prove it, they are very shallow.
One exception which this writer
has come across is Alaap — A
Discovery of Indian Classical Mu-
sic, prepared by Sri Aurobindo
Society, Pondicherry, and
brought out by Times Music. The
book is accompanied by 20 CDs
costing Rs. 4,900. There is also a
less expensive audio cassette ver-
sion. After a general introduc-
tion to Indian classical music, the

book deals with the Hindustani

and the Carnatic systems.

While the total impression is
favourable, there are parts which
need improvement. Professional
publications should aim at hun-
dred per cent precision and ac-
curacy as they are intended to be
reference works like a dictionary.
There is no excuse for even a
single imperfection or mistake.

Lecture demonstrations are
yet another way to promote the
appreciation of music. There
have been music appreciation
slots in both radio and TV. All
India Radio’s Vividh Bharati, the
commercial channel, has” a
programme called ‘Sangeet
Sarita’ for ten minutes in the
morning in which the gist of the
lakshana of a raga is given, sup-
ported by recordings from both
classical and film music. TV
channels also have attempted
similar programmes with a longer
duration of 30 minutes, inter-
rupted, of course, by commer-
cials. But the difficulty with all
these programmes has been the
inconvenient timings and the
lack of clarity as to the audience
addressed. Either they are too
brief for the beginner or are too
elementary for the know-
ledgeable.

A number of institutions are
doing a good job in the field.
SPIC-MACAY and others
organise lectures periodically in
Chennai, Mumbai and other
places. The Sri Shanmukha-
nanda Fine Arts and Sangeetha
Sabha, Mumbai, has conducted
Carnatic music appreciation
classes as early as September

1976.

The most recent Shanmu-
khananda music appreciation
course was successful from the
point of view of the participants,

(Continued on Page 7)
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(Current Affairs questions are
from the period November 1st
to 15th. Questions 11 to 20
pertain to Tamil Nadu and

Chennai.)

1. Who is the winner of the
Durand Cup football tournament
this year!
2. Which Central American
country, known for its world fa-
mous canal, turned 100 on No-
vember 3rd?
3. Which continental-level
cricket tourney did India win in
Pakistan recently?
4. Name the Indian-American
who lost out in the election for
the Governor of Louisiana in the
U.S. recently.
5. India recently won the vote, in
Jamaica, to host which presti-
gious sporting event!
6. Which Indian advertising pro-
fessional is to head the film and
press and outdoor juries at the fa-
mous Cannes Lions international
ad fest?
7. What world record was set by
cricketer Irfan Pathan against
Bangladesh?
8. On November 5th, the first si-
multaneous global release of a
Hollywood film included India
too. Name the film.
9. Prince Charles had an audi-
ence with which indigenous yet
globally lauded service profes-
sionals in Mumbai on his re-
cently?
10. Name the main accused in
the sensational ‘Tandoor murder
case’ who was sentenced to death
on November 3th.

% * ®
11. Name the Chennai-based
cricketer who recently became
the oldest living Test player.
12. Name the former Under-
Secretary of the United Nations,
who worked directly under Dag
Hammarskjoeld, and who passed
away on November 2nd.
13. Name the second private
medical college to start function-
ing in the State.
14. In which temple in the State
was a 1000-year-old, 28-line
Tamil inscription found, leading
to a buzz in archaeological
circles?
15. Apart from five from The
Hindu, the editor of which paper
was sentenced by the Assembly
Speaker for ‘Breach of Privilege’
leading to nationwide concern?
16. Of which company is Venu
Srinivasan the CMD?
17. Name the Tamil Nadu
bowler who took a hat-trick
against Karnataka in the season’s
opening Ranji match of the sea-
son.
18. Which famous academicians
are referred to as the ‘Arcot
Twins’?
19. Which historic church in
Chennai is designed along the ba-
roque lines of the Church of St.
Giles-in-the-Fields, London?
20. What ‘camp’, a first for the
State, is being held at Theppak-
kadu in the Mudumalai Wildlife

Sanctuary!?
(Answers on Page 8)

The names the roads recall - 4

The Iegend who
was different

liver Road, close to the

famous Luz Church Road,
in Mylapore, was changed to
‘Musiri Subramania Iyer Road’
and is now ‘Musiri Subrama-
niam Road’. In the world of clas-
sical Carnatic music Musiri
Subramania [yer was a legend in
his lifetime. ‘Musiri’, as he was
affectionately known, will al-
ways be remembered for his
‘Nagumomu’ a Saint Thyagaraja
composition in raga Abhoghi.
Even though many great singers
like Semmangudi Srinivasa Iyer
and Mangalampalli Bala-
muralikrishna have rendered it
in their own inimitable styles,
many consider the Musiri ver-
sion the best ever.

surprise of friends used to see-
ing him only in silk suits and a
barrister’s robes.

Musiri Subramania Iyer was
born on August 9, 1899 in
Bommalapalayam in Tiruchi
District. His father, Sankara
Sastri, was a Sanskrit pundit
who was economically not well
off. His mother, Seethalakshmi,
died when the future musician
was a mere baby. In keeping
with tradition and custom of the
times, Musiri was married, to
Nagalakshmi, when he was a
mere boy of 14!

Inspired by the music and
the brilliant singing of the stage
star and legend in his lifetime,

« by RANDOR GUY

whose recollection is just right
for the Music Season

Musiri was a tradition-bound
conservative classical Carnatic
musician, but he appeared in a
1938 Tamil movie, Tukaram,
despite much public protest.
Then, in spite of its success, he
chose to forget all about mov-
ies. When asked why by this
writer many decades later, he
exclaimed, “The women in cin-
ema were bitches and the men
sons of bitches!” (His original
remark in Tamil is even more
colourful!)

He was surprisingly articu-
late in English, rare among mu-
sicians of his times. He was
deeply interested in English Lit-
erature and one of his favourite
writers was D.H. Lawrence!
And his favourite Lawrence
novel was, what else but Lady
Chatterley’s Lover!

Musiri spoke in a high flown
English, which impressed those
who stated that he was not a
formally educated man. But he
told this writer that he had gone
to college. He was a man of cul-
ture, charm, polish and old
world values. Indeed, he was
the first Carnatic musician to be
allowed into the inner sanctum
of Madras’ high flying rasika-s
comprising Indian Civil Service
(ICS) officers like S.Y. Krishna-
swamy and C.V. Narasimhan,
high society ‘maamas’ like T.T.
Krishnamachari, and top law-
yers like V.C. Gopalratnam,
and V.L. Ethiraj. That
westernised Barrister, Ethiraj,
often had Musiri over for break-
fast at his palatial mansion in
Egmore and attended Musiri's
concerts dressed in veshti, jibba
and angavastram, much to the

S.G. Kirtappa, Musiri chose to
become a professional musician,
not a secure profession even in
the best of times unless you
made it to the top. He under-
went music classes under S.
Narayanaswamy and, then, the
noted violinist Karur Chinna-
swamy Iyer who lived in Tripli-
cane. He relocated in Madras
and became the disciple of T.S.
Sabesa Iyer, a knowledgeable
musician and teacher who was
a direct disciple of the legend-
ary maestro, Maha Vaidyanatha
Iyer.

Musiri made his debut when
he was 17 in Trichy, where that
ralent-scout, F.G. Natesa lyer,
presented him with a gold
medal and predicted for him a
bright future. He performed in
Madras in 1920 when his name
was announced as “Musiri
Subramania Iyer”. Though he
was not from the small town of
Musiri near Tiruchi, the name
stuck.

In Coimbatore, in the 1930s,
a group of wealthy textile
millowners had plans to invest
in a studio. The man behind the
Central Studio’s project was
R.K. Ramakrishnan Chettiar, a
brother of Sir R.K. Shanmu-
gham Chettiar. The studio,
which opened in 1937, had on
its staff, a young man, fresh out
of college, S.M. Sreeramulu
Naidu, who was to emerge as a
successful producer, director
and studio-owner.

Ramakrishnan Chettiar was
eager to go into production as
soon as the studio was ready. In
those days most South Indian

Musiri Subramania Iyer.

producers went to either
Calcutta, Bombay or Kolhapur
for production or imported tal-
ent. RKR went to Calcutta and
met a talented and experienced
South Indian young man work-
ing in films and looking for a
break as a director. A Bombay-
bred Malayalee with a mislead-
ing name, Balakrishna Nara-
vana Rao! He was B.N. Nair,
but by a strange quirk of fate, he
had become B.N. Rao, under
which name he climbed to
fame. RKR contracted B.N. Rao
for the maiden production of
Central Studios and looked
around for a suitable story.

RKR and his friends were in-
terested in making a musical. At
the time, the legendary Prabhat
Pictures production Sant
Tukaram was making waves all
over the country. It was a
bhakthi-drenched story and the
Tukaram bhajans were well-
known even outside Maha-
rashtra. The producers decided
to make the film in Tamil and
also Telugu, for most Coimba-
tore mill-owners spoke Telugu,
being Naidus.

The big question was whom
to cast as the Saint Tukaram.
According to Sreeramulu
Naidu, the suggestion to cast
Musiri Subramania Iyer came
from Sir R.K. Shanmugham
Chettiar, who knew Musiri well.

Not being an actor Musiri
was not at ease before a movie
camera. Besides, he felt uncom-
fortable and even embarrassed
with women acting with him,
the glaring heavy lights, and
gaping crowds on set. During
the shooting he also ran into a
peculiar problem. Tukaram has
a moustache and as Musiri was
a clean-shaven Brahmin a
‘mush’ was attached to his up-
per lip. Make-up materials in
those days were not as sophisti-
cated as today. The ‘spirit gum’
used to stick hairpieces would
evaporate quickly and the gum
left behind had a tendency to
pull the skin and irritate it. It
was hell if your skin was sensi-
tive and allergy-prone — and
poor Murisi's was! When he
could not take it any more, he
cried halt and shooting was
stopped for some months until
he grew his own moustache.
And that took a long time — “A
watched moustache never
grows!” Musiri wisecracked
years later!

B.N. Rao was directing his
first film and at the time Rao did
not know Tamil. He spoke only

(Continued on Page 7)

For more details on the Music sea-
son programmes : www.kutcheri-
buzz.com

December 12, 13 & 14: Little
Theatre presents a Christmas
pantomime: The Beauty and the
Beast. A song, a curse, a love af-
fair, in verse. (At the Museum
Theatre 3 p.m—7 p.m)

December 14: Kadri Gopinath on
the saxophone. (At the Narada
Gana Sabha, 5.15 p.m.)

December 17: Vocal by P. Unni
Krishnan. (At the Narada Gana
Sabha, 4.30 p.m.)

December 19: Vocal by Dr. KJ.
Yesudoss. (At the Narada Gana
Sabha, 4.30 p.m.)

December 20: Dance performance
by artistes of Kalakshetra Foun-
dation. (At the Music Acad-
emy.)

* % %

December 13: Music Heritage
walk along Mylapore Route.

December 20: Music Heritage
Walk in Triplicane.

December 21: Music Heritage
Walk in George Town.

December 25: Music Heritage
Walk along Mylapore Route and
in San Thomé. (Bookings for all
Music Heritage Walks : V. Sri-
ram at 98400 24200. Charges
Rs. 300/- per head and each par-
ticipant gets a booklet at the end
of the walk on the area covered.)

* & ES

From December 1: Exhibition of
paintings and sculptures by
C.S.N. Patnaik. (At the Forum
Art Gallery.)

From December: Exhibition of ce-
ramic art curated by Pothole. (At
The Park.)

From December 6: Asth Menon’s
solo show. (At the Launch Pad,
Chhotabhai Centre.)

December 6, 7.15 p.m at Narada
Gana Sabha; December 11 7.30
p.m at Rama Rao Kala Mantap;
December 14, at 7.00 p.m at
Sivagami Petachi Auditorium
and December 16, 7.30 p.m at
Sri Krishna Gana Sabha:
Silappadikaram: The Tale of
Puthar, a cross-cultural collabora-
tion of the ancient tale directed
by Sudharani Raghupathy of
Shree Bhararalaya and William
Skelton of Colgate University. A
merging of their artistic visions,
and the East and West, as
American students and students
of Shree Bharatalaya come to-
gether to create a spectacular
and unique dance production.

December 4-18: The Touch of the
Flame, an exhibition of paintings
on enamel by Veenu Shah. Also
a collection of jewellery by the
artist. (At the Apparao Galler-
ies.)

Till December 7 : ‘The Other Fes-
tival' at Chinmaya Heritage
Center at 7 p.m. daily. For details
call 2852 4917/2066

December 6: A morning-workshop
of exclusive Christmas decora-
tions and an afternoon session
on making the traditional Christ-
mas pudding. (At Dakshina-
Chitra.)

December 11: Some issues in Glo-
bal Scholarship on Rukmini Devi
and Bharata Natyam. A talk by
Avanthi Meduri. (At Sundar
Mabhal, 7 p.m.)

December 14 : Turtle walk for
young friends of DakshinaChitra
and their friends. (At
DakshinaChitra.)
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A rasika’s
view

(Continued from Page 5)

work out a method to look after
the convenience of the artistes.
In the organisation where I
worked for 37 years, we had a
‘Music Forum’', which con-
ducted programmes periodi-
cally. All the leading vidwans
performed in the small audito-
rium we had, until an audit ob-
jection regarding the use of the
hall put an end to the efforts.
The artistes were so happy with
the arrangements made that
some of them performed as
though there was no tomorrow.
A leading light of yesteryears
was so impressed with the ar-
rangements that on one occa-
sion after the performance was
over, much beyond the allotted
time, he remarked that he was
willing to come to the audito-
rium in his own car and give a
performance free of charge.
Each sabha should have the
backing of a dedicated band of
core rasika-s to look after the
convenience of the artistes. |
have read that, in Wimbledon,
the convenience of all players,
irrespective of whether he/she is
the first seed or the 128th
player, is meticulously looked
after by the club. The sabha-s
should do the same.

The comforts of the audi-

ence should also be looked after
well. It should not end with the
declaration that ‘canteen facili-
ties are available’. On one occa-
sion, I had to buy a Rs. 200
ticket for a December 25th
morning concert. I did not mind
the cost as the artiste concerned
would usually do justice. I was
expecting to get a seat at least
in the middle of the hall and was
disappointed when I was shown
a seat in the 23rd row, the
penultimate row. At the same
time [ saw people who had tick-
ets of lower denomination being
accommodated in the front
rows, although they had come
late!
E3 * #

To my mind, the quality of a
concert rests on a tripod where
rasika-s, artistes and the sabha-
s/sponsors sponsors form the
three legs. The artistes, the
rasika-s and the sabha-s have to
evolve a mechanism under
which each of these categories
will have respect, support and
concern for the others. If the
ego of any of these groups gets
the upper hand, the tripod
would lose its balance and the
season will degenerate into a
numbers game. Quality will suf-
fer. The need of the hour is to
avoid this pitfall = (Courtesy:
Svuti)

The_cupo s and domes, towers and minarets that Paul fi introduced — all oo briefly — in the late 18th Century
and which Robert Chisholm resurrected — to become a recognised architectural form for Indian public buildings — in the
late 19" Century were re-created in the 1930s for the University of Madras’s library and tower blocks (our OLD today)
as well as in its Examination Hall. Was this the work of Jackson and Barker, the
THE

leading architects of the day, or someone else's? Centainly the firm’s successors & THE
o LD Prynne, Abboit and Davis, used them when designing the University's Cente- wee
- NEW

nary Building in 1956/7 and created a harmonious whole.
These typical Indo-Sarasenic features have been seen once again in the last
few years, though the Classical has tended to dominate. At least one developer has been trying to Indianise — in a variety
of regional styles — the designs of his apartment blocks. And one of these blocks, Jain's Eiffel Gardens, in Vadapalani is
our NEW. There's little of the Eiffel Tower in the soaring block set well off the road, but the numerous domes from the
gateway'’s giant to the caps on the towers, certainly catch the eye, even if they don’t harmonise as well with the rest of the
cczmrion as they do in the buildings of the 1930s and 1950s/60s. (Photographs by REFLECTIONS).

i i

To better appreciate Carnatic Music

(Continued from Page 5)

for many reasons. In the first
place, it evolved on its own, in
response to the feedback from
the participants from time to
time and their expressed needs.
Thus there was not the con-
straining element of a formal
syllabus. Secondly, the audio
materials were selected in an
appropriate manner. You could
listen to the music of such great
vocalists of the past as Tiger
Varadachariar although some-

what hampered by the poor
quality of recording in those
days. Thirdly, the sessions were
interactive with the participants
not only raising questions but
also supplementing the infor-
mation provided by the faculty.
This was because the audience
consisted of a mixture of people
— those who admitted to not
knowing anything about classi-
cal music, some with an inter-
mediate level of knowledge and
a few others with even formal
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training. The difficulty in orga-
nising a programme for such a
group with varying levels of un-
derstanding is challenging. You
have to start at the lowest com-
mon denominator which is
what the faculty did. A fourth
cause of success was the addi-
tional lecture-demonstrations
by leading artistes in different
areas of music. Supplementing
the main speakers was a group
of experts on different instru-
ments who gave demonstra-
tions from time to time on spe-
cific aspects. It should be re-
corded here that all the lectur-
ers who gave their time and en-
ergy and travelled over long dis-
tances on a Sunday afternoon
did so just for the love of music.

They did not receive any hono-
raria.

* * ok

Industrial houses and public
sector organisations have been
playing a notable role in pro-
moting classical music by spon-
soring concerts. This has sus-
tained many music institutions
as otherwise they cannot sur-
vive on box office collections
alone. They can also lend a
helping hand in promoting the
appreciation of classical music.
Special courses could be
organised for their staff.

Vidushi Vidya Shankar, the
eminent vainika, gave a series of
thirteen lectures on the art and
science of Carnatic music, be-

tween September 1978 and
January 1979 at the Kalpakkam
Atomic Energy Centre in Tamil
Nadu. The interesting point is
that she undertook the task at
the initiative of the officers of
the institution. She brought out
a book entitled The Art and Sci-
ence of Carnatic Music, pub-
lished by the Music Academy,
which contains the edited ver-
sion of the lectures besides some
additional materials. If she
could bring out a set of cas-
settes/CDs to accompany the
publication it would be useful.
Other organisations also should
think of a long-term project on
music appreciation for both
Carnatic and Hindustani sys-
tems. — (Courtesy: Sruti)

THE LEGEND WHO WAS

(Continued from Page 6)

Hindi, Marathi, Malayalam and
English. So he directed Musiri
in English, which impressed one
and all on the sets! In those days
few actors knew English — and
many onlookers watching their
exchanges wondered if an En-
glish film was being made!

Tukaram, with its 30 songs,

was advertised as ‘Musiri
Tukaram’ and did reasonably
well, though it was not a box of-
fice hit. The songs, however,
became popular. Critics com-
mented caustically on Musiri’s
acting and hinted that he
should leave films alone and
stick to his music, which he pro-
ceeded to do.

Sadly, Musiri did not enjoy

DIFFERENT

good health, suffering from
pleurisy which, to some extent,
hampered his professional
career. He had to restrict his
concerts and travel. But many
honours came to him, before he
passed away in March 1975.
The giant was no more but his
music lives on. And his name
marks the road he lived on in
his later years.



MADRAS MUSINGS

December 1-15, 2003

Tamil Nadu’s

highest run-getter

In all the noise generated by
the recently concluded TVS
tri-series and the Abhijit Kale
episode, a significant milestone
achieved by a Tamil Nadu bats-
man has almost gone unno-
ticed. At Bangalore, on Novem-
ber 8th, during a match against
Karnataka, the State’s senior-
most batsman, left-handed
Sridharan Sharath, went past V.
Sivaramakrishnan’s career ag-
gregate of 5,042 runs to become
Tamil Nadu’s highest run-getter
in the national championship.
Like the man whose run tally he
surpassed, Sharath too, has
been the sheet anchor of the
Tamil Nadu team for over a de-
cade, without ever being se-
lected to play for India.

Despite his being one of the
most prolific scorers in domes-
tic cricket, the national selec-
tors have never really consid-
ered Sharath seriously for a
place in the Indian team over
the years, though his name did
come up for discussion a few
times. The sometime Tamil

modest showing against Mum-
bai in the Ranji Trophy last sea-
son, following his splendid run
of good scores in the previous
rounds. In 1999-2000 too, he
had failed in the semifinal
against the same opponent at
the end of a magnificent season
in which he scored 863 runs, in-

| o by V. RAMNARAYAN [

Nadu captain should consider
himself unfortunate in this re-
gard, though his detractors will
accuse him of failing in vital, so-
called selection matches. The
most recent example was his

'RAJAJI'S VIEW

(Continued from Page 1)

Madras belongs to the fish-
ermen families and not to the
trespassers which we all are in
the city. By all means beautify
the city. You can beautify even
the fishermen's kuppams, but do
not destroy them, do not put
others where these poor folk
have lived for ages, do not ex-
pect them to occupy apartments
and pay the rents which you fix,
do not ask them to live impossi-
bly away from their places of
livelihood. They have to watch
the sun and the tide to make
their sea mother give what they
want; they cannot change their
timetable and come from a dis-

tance to their place of toil to suit
your tastes.

One word more at the end.
Let it not be imagined that [ am
writing this to fish in troubled
waters. Let the Government
and its quasi public organisa-
tions for city improvement stop
interfering and begin helping
the Madras fishermen families
in an understanding way at
once.

I shall be very happy if all the
credit is taken by the Tamil
Nadu Government provided
the welfare of these fisherfolk is
properly looked after. — (Cour-
tesy: Nandini Voice for the De-
prived.)

cluding a double century, at an
average of 66.38. In 2000-2001,
he capped another good season
with a double century against
Delhi in the Ranji Trophy
knockout.

Of Sharath’s temperament,
there has rarely been any doubt
expressed, despite this per-
ceived tendency to choke in
crucial matches, but it is a good
performance in one of these im-
portant games that convinces
selectors that he could be their
man for the big occasion. He
was not able to take advantage
of the opportunities he was
given to prove his mettle, play-
ing for India A against South
Africa, India Under-19, Rest of
India in the Irani Cup, and the
BCCI XI versus South Africa
and Sri Lanka.

Though not known for scin-
tillating strokeplay, Sharath can
bat aggressively whenever the
situation demands. As in the
case of Abdul Jabbar of an ear-
lier era, Sharath’s arrival at the
crease is invariably confidence-

" inspiring to the batting side and

Sdit;ﬁn Sharétﬁ

plenty of nuisance value to the
opposition. He is a most obdu-
rate customer with a tendency
to make big scores as his three
first class double hundreds and
21 hundreds signify.

Sharath arrived in Ranji
Trophy cricket in the early
1990s, after very consistent per-
formances at the junior level.
He was the mainstay of Tamil
Nadu’s age group teams, mak-
ing an impact at every stage. For
three consecutive seasons, he
was named the schoolboy or
college cricketer of the year. He
was also nominated State crick-
eter of the year in 1995-1996.
That was the season when he
played for India A against South
Africa and took part in the
SAARC tournament in Dhaka,

besides turning out for India B
in the Challengers Cup tourna-
ment. That year he made 86
and 94 against Goa, 151 against
Kerala, and 131 in the Bengal
match.

A motorcycle accident at a
crucial stage in his career
slowed it down considerably, as
it caused a serious leg injury.
Sharath’s cricket at that time
was on the verge of a major
breakthrough. He fought back
with great courage and determi-
nation, but he probably never
recovered his earlier speed and
mobility in the field. I, like many
followers of Tamil Nadu
cricket, am convinced that
Sharath would have certainly
made it to the Indian team but
for the accident.

With stiff competition for
batting places in the Tamil
Nadu squad, Sharath’s achieve-
ments and longevity acquire
greater significance. Most bats-
men in his place would by now
have hung up their boots. It is
to Sharath’s great credit that he
has held his place by dint of
consistent performance. No
youngster has yet been able to
replace him in the side, because
the selectors know that when-
ever the team needs a fighting
contribution with the bat,
Sharath will deliver.

Answers
to Quiz

1. Dempo SC, Goa; 2. Panama;
3. ACC’s Under-19 cricket cham-
pionships; 4. Bobby Jindal; 5. The
2010 Commonwealth Games;
6. Piyush Pandey of O & M; 7. A
world ODI record bowling figure, at
all levels, of 9 for 16; 8. Matrix Revo-
lutions; 9. ‘The dabbawalahs’; 10.
Sushil Kumar.

* *® *

11. M. J. Gopalan; 12. C.V.

Narasimhan; 13. Sree Balaji Medi-
cal College and Hospital, Chro-
mepet; 14. Alagiya Narasinga-
perumal temple in Ennayiram vil-
lage near Villupuram; 15. S. Sel-
vam, editor of Murasoli; 16. TVS
Motor Company; 17. Ram Kumar;
18. Sir Ramaswami and Sir Laksh-

_ manaswami Mudaliars; 19. St.

George's Cathedral near Gemini
Flyover; 20. ‘Rejuvenation’ camp
for domestic elephants.
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